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Abstract

This article aims to comment on one of the couplets of Bale
Iibreel by Allama Igbal. To find what the poet meant by
...Naghma, Jibreel Ashob in the last couplet of one of his
Ghazals of the atoresaid work, the writer of the article
consulted many commentaries for the couplet but in
vain. Praising the clarity of DrKhwajaZikria Muhammad, one of
the commentators of Igbal's work, the article discusses three
other commentaries and briefed their viewpoints. The article
shared some of the even known commentators of Igbal's work
are found uncertain in this regard. One of the important aspects
of the article 1s that the writer of the article himself attempts to
resolve by mentioning the way the Ghazals reaches its zenith,
unfolding the meaning of the last couplet of the Ghazal.

Keywords: Allama Igbal, Bale Jibreel, Naghma, Jibreel-e
Ashob, Commentaries of Igbal's work
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